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IX

GENERAL INTRODUCTION
AND ACKNOWLEDGEMENTS

Ludwig Senfl (c.1490-1543), a leading figure in the world of
German-speaking musicians between Heinrich Isaac and
Orlando di Lasso as well as a European composer of the first
rank, stands alongside such renowned contemporaries as
Costanzo Festa, Philippe Verdelot, Nicolas Gombert, and
Adrian Willaert. His extensive ceuvre, which encompasses a
broad range of vocal genres of the time, was composed
in the course of his employment at two of the most impor-
tant courts of the early sixteenth century: he launched his
career as a singer and composer at the court of Emperor
Maximilian I, and from 1523 he worked as court composer
for Duke Wilhelm IV of Bavaria. At Wilhelm’s request,
Senfl built the Munich Hofkapelle into a professional
ensemble modelled, in regard to repertoire and organiza-
tion, on the imperial chapel.

Senfl’s significance was already recognized in the nine-
teenth century, yet two efforts to publish his works in a
modern edition were prematurely discontinued. These early
editions therefore provide only a fraction of Senfl’s overall
compositional production and have resulted in the scholarly
neglect of his ceuvre, especially his motets. A new and com-
plete edition of his works has been a desideratum for many
years, a gap that the New Senfl Edition seeks to fulfil.

Critical preliminary work for a complete edition of
Senfl’s compositions involved the compilation of a catalogue
raisonné, an undertaking realised through the generous
funding of the Austrian Science Fund (FWF) between 2008
and 2014 under the direction of Birgit Lodes. This publica-
tion (herein referred to as the Senfl Catalogue or SC), pro-
vides an essential foundation for the documentation of
works and sources in the New Senfl Edition.

This volume presents settings of the Magnificat and
Mass Ordinary, with the latter arranged according to their
liturgical rank.

X % %

The editor of the edition owes thanks to many colleagues
and institutions for their help and support. Without the
Austrian Science Fund (FWF), which provided generous
financial support (P 35104), the work of the edition would
not have been possible. The Department of Musicology and
Performance Studies at the University of Music and Per-
forming Arts Vienna cordially hosted the project within
their premises.

I also would like to express my thanks to the many
libraries and archives that provided reproductions of
sources for Senfl’s music. Especially important to mention
are the following institutions, whose personnel greatly
facilitated the work of the edition through their kind and
ready responses to my inquiries:

Cesky Krumlov, Stdtni oblastni archiv v Tteboni

Dresden, Sichsische Landesbibliothek —
Staats- und Universititsbibliothek Dresden, SLUB

Miinchen, Bayerische Staatsbibliothek

Regensburg, Bischofliche Zentralbibliothek,
Proskesche Musikabteilung

Rostock, Universitit Rostock, Universititsbibliothek
Stringnis, Roggebiblioteket

Stuttgart, Wiirttembergische Landesbibliothek
Wien, Osterreichische Nationalbibliothek

As head of publications for the Denkmiler der Tonkunst in
Osterreich, Birgit Lodes has placed her trust in our work,
accompanied the creation of the edition from its initial
stages, and most graciously accepted the volume for publi-
cation in the DTO series.

I would also like to thank my colleagues Scott Lee
Edwards, Julia Moser, and Sonja Troster for the preparatory
work that led to the publication of this volume. Sonja pro-
duced first transcriptions of the Magnificat secundi and sexti
toni but left the project after one year. Julia, her successor,
took over the editing of Missa dominicalis (ii) and helped
with the corrections. Finally, Scott produced transcriptions
of the Magnificat quarti and octavi toni as well as the first
versions of the Missa paschalis (SC *O 1) and the Missa super
Nisi Dominus (SC O 8). However, the numerous tasks that
had not yet been completed at the official end of the project
due to the diflicult conditions during the Covid-19 pandem-
ic were completed as part of a cost-neutral extension of the
project by the editor. I am therefore grateful to my col-
leagues Jonas Pfohl and August Valentin Rabe, who kindly
took the trouble to read and critically comment on the var-
ious parts of the volume.

I have gratefully received constructive feedback on the
work through various academic exchanges that have proven
invaluable for the advancement and development of the edi-
tion. Intensive discussions on editorial approaches, issues,
and guidelines were held with our advisory board, in which
Andrea Lindmayr-Brandl and Birgit Lodes participated as
representatives of the editorial board of the DTO alongside
Bonnie J. Blackburn, David J. Burn, and Bernhold Schmid
and to which they generously gave their time.

I also received generous help on a more individual level.
Lenka Hldvkovd, who was brutally murdered in the terrible
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rampage in Prague in December 2023 and whom we sorely
miss, assisted me in gaining access to sources in the Czech
Republic. Bonnie Blackburn and Leofranc Holford-Strevens
provided invaluable help in linguistic and formal correc-
tions of the volume. The participants of the workshop
‘(Senfl’s) Magnificat settings in the age of the Reformation’
(May 2023)—Heidrun Lange-Krach, Matthias Lundberg,
Stefan Michels, Andreas Pfisterer, and Christiane Wiesen-
feldt—provided various suggestions and context for Senfl’s
compositions at the beginning of the Reformation. I would
also like to take this opportunity to thank them, especially
Andreas Pfisterer, for his many personal messages, com-
ments, and suggestions. He always lent an open ear to my
questions.

To the countless colleagues and institutions not already
mentioned I also extend thanks, last but not least to Felix
Loy, whose careful eye and meticulous proofreading I have
to thank for the uniform layout of the music; and the staff
of the Hollitzer Wissenschaftsverlag (Michael Hiittler,
Sigrun Miiller-Fetz), who supported with great enthusiasm
the publishing of the volume in both traditional printed
and open access format.

The Editor Vienna, January 2025
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INTRODUCTION

SENFL’S MUSIC FOR LITURGICAL SERVICES AT THE MUNICH COURT

The fifth volume of the New Senfl Edition presents those of
Senfl’s compositions that form central components of the
divine service and the Liturgy of the Hours: the cycle of the
eight Magnificat settings—the first critical edition since
Theodor Kroyer’s attempt at a complete edition in 1903,' of
which only one volume was published—as well as Senfl’s
polyphonic Mass Ordinaries. The two genres of Senfl’s
works are presented in a single volume primarily as they are
both based on a—albeit different—cyclical structure: for
the Mass Ordinary, as is well known, the variety of texts
and melodies of the various movements separated by the
liturgy first had to be moulded into a cyclical concept in a
long process and with the help of external components; but
once the form had been achieved it quickly became estab-
lished throughout Europe from the second half of the fif-
teenth century.?

As an integral part of the daily liturgy, the Magnificat,
with its biblical text, was consistently performed at Vespers.
However, the concept of providing eight compositions for
the eight different Magnificat tones as a cycle was new at
the beginning of the sixteenth century® But as with the
Mass Ordinary, the format quickly became established in
Europe and so the Magnificat, together with the Ordinari-
um Missae, must be seen as the most representative cyclical
form of polyphonic music in Senfl’s lifetime.

Despite the considerable importance of both genres in
Senfl’s ceuvre, musicians and musicologists have mainly fo-
cused their attention on genres such as songs and motets.
Whilst the situation regarding the transmission of most of
the masses has been clear for some time, it remains to be
discussed whether the Missa paschalis (i) (SC *O 1), edited
here for the first time, was actually written by Senfl. For the
Magnificat settings, on the other hand, the source situation
has only been clear since the publication of the SC. Howev-
er, the strategies of this transmission, which is exclusively
situated in central Germany or in a strongly Protestant en-
vironment, still need to be researched in more detail.

For few of the works edited in this volume have ques-
tions regarding compositional strategies, performance
contexts, or compositional peculiarities been addressed so

1 DTBiii/2.

2 On the history of the cyclic mass see Kirkman 2o0r10.

3 The tones are not modes (i.e. octave species), but simple vocal
formulae, each with a characteristic opening, middle, and clos-
ing phrase. These decorate the central reciting note, on which the
majority of the syllables of the respective verse are sung, and at
the same time shape its own melody. This gives the Magnificat
the character of a psalm. The choice of the Magnificat tone de-
pends on the mode of the antiphon that precedes and follows the
Magnificat.

far.4 In contrast to the wide range of the motet genre, in
which text and music are closely linked, Senfl’s composi-
tional output is here determined by clearly defined parame-
ters such as key, psalmody, or liturgical cantus firmus. Both
Magnificat settings and polyphonic Mass Ordinaries seem
to mirror the framework of the liturgical circumstances in
which these works were performed. However, as clear as the
performance contexts for the works of both genres may
seem, the liturgical circumstances remain largely blurred in
detail. It remains a task for future musicological research to
assess the musical, liturgical, and cultural-historical signifi-
cance of these compositions.

Senfl’s Magnificat Settings: A Catholic Repertoire

at the Beginning of the Reformation

At first glance, Senfl’s Magnificats present themselves as a
homogeneous group: they were apparently composed as a
cycle of eight compositions (for the eight Magnificat tones);
all works feature the same alternatim disposition, in which
the odd-numbered verses are sung in plainchant and only
the even-numbered verses are set to polyphony. Of course,
all works in this genre correspond in terms of the text,
which is an integral part of Luke’s account of Jesus’ child-
hood.> The text forms the climax of the encounter with
Mary’s relative Elizabeth, who herself is already six months
pregnant with John the Baptist.® In Christian art, the Mag-
nificat thus corresponds to the Visitation of Mary (see Fig-
ure 1).”

4 See Pfisterer 2013; Sargent 2013; Gasch 2017; Lodes 2018; Lodes
2025a; Lodes 2025b.

5  Itis unlikely that the text itself was written by Mary. Rather, it is
a dense network of directly and indirectly quoted passages from
the Old Testament. Beinert 2017: 9—10.

6 The texts of the other two cantica also form the highlights of
encounters: Elizabeth’s husband Zacharias meets the neighbours
who have gathered for the birth of his son (John the Baptist) and
sings the Benedictus (Luke 1:68—79); and at the offering of the
purification sacrifice in the temple, Jesus’ parents meet the aged
Simeon, who then prays the Nunc dimittis (Luke 2:29-32). All
three chants, which are sung as part of Vespers (Magnificat),
Compline (Nunc dimittis), and Lauds (Benedictus), have been
known as ‘psalmi’ since the Middle Ages due to their musical
structure. Beinert describes all three chants as ‘embedded
psalms’, i.e. chants that interrupt a narrative and have a similar
function to the chorus in ancient tragedy: the narrative is to be
interpreted by revealing its deeper layers, in this case through the
prophetic announcement of divine authorship and the transcen-
dent significance of the event. See Beinert 2017: 8-10.

7 Inaddition to its religious and spiritual significance in the Chris-
tian faith, the text of the Magnificat has had an artistic impact
that can hardly be overestimated; only the Song of Songs is likely
to have developed a similatly productive scope of interpretation
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Figure 1. Visitation of Mary, Munich, Frauenkirche (Cathedral of Our Dear Lady), Chapel of St Michael,
St Florian, and St Sebastian (Choir north II, upper scences 15-16a and 15-16¢), c.1480.

(Corpus Vitrearum Freiburg im Breisgau. Photographer: Rafael Toussaint, 1990. Photomontage: Andrea Gossel).*

This is a scene from the so-called ‘Herzogenfenster’ (the dukes’
window) in Munich’s Frauenkirche, which was probably donat-
ed by all members of the Wittelsbach family for the new cathe-
dral. It was certainly known to Ludwig Senfl. Today, the window
is neither in its original location (the central window of the apse)

DTO 163.5

nor is it preserved in its original condition. For general informa-
tion about the window, see Fischer 1994: 413—18; Fischer 1997:
28—31; and Fischer 2012. I would like to thank Daniel Parello of
the Corpus Vitrearum in Freiburg im Breisgau for kindly provid-
ing this image.



For a long time, the print by Hieronymus Formschneider

from 1537 (RISM A/I S 2807) served as an indication for the

date of composition of Senfl’s Magnificat cycle. However,

recent research has shown that the cycle was already circu-

lating in central Germany around 1523, the year in which

Senfl was employed at the Munich court.® The exclusive

combination of several similarities in the compositions of

Senfl and his successor Orlando di Lasso points to a dedi-

cated composition of Senfl’s works for the Munich court,

even though no traces have survived in the sources of the

ducal court chapel. The characteristics that appear in the

works of both composers include, for example®

— the treatment of the cantus firmus in long, unorna-
mented note values;

— the characteristics of the ‘Germanic dialect’ of the
plainchang;

— the use of the same rarely encountered psalm tone
termination (differentia) in the Magnificat tertii toni
on ¢

— or the vocal disposition in the Magnificat quinti toni,
which deviates from the modal norm (tenor and
discantus with plagal range; bassus with authentic
range).

Senfl’s Magnificat cycle thus plays a much more important
role in (German) music history than previously thought: it
is not only ‘the first liturgical polyphony (strictly defined)
ever to be published in Niirnberg’,'® but probably the sec-
ond Magnificat cycle to be published at all. Today, only the
cycle by Adam Rener, Senfl’s somewhat older colleague at
the court of Maximilian I, is known. It must have been
composed before 1520 (i.e. before the death of the composer)
but was only published posthumously by Georg Rhau
(RISM 1544'). It must also be assumed that Senfl’s works
played a significant role in shaping the development of
works in this genre at the Munich court. This fits in well
with the image of Senfl’s works and also fits with the
Munich duke’s claim to representation. With the acquisi-
tion of the manuscript D-Mbs Mus.ms. 34 from the work-
shop of Petrus Alamire, which exclusively contains Salve
Regina settings, Wilhelm IV showed that he wanted to con-
tinue the weekly Salve processions introduced by his father
Albrecht IV in memory of all members of the Wittelsbach
family."! However, the development of a polyphonic reper-
toire for the Liturgy of the Hours on behalf of the Munich

and meaning in this context. See Engammare 2010. Even though
no depictions of the court of Wilhelm IV and Jacobia of Baden
are known, it is certain that the ducal couple, who were deeply
influenced by Marian devotion, were familiar with the context.
Several artefacts depicting scenes from the life of Mary can be
found in Jacobda’s estate inventory. Unfortunately, there is no
evidence of a visitation. Riickert 1965.

8  Gasch 2017: 199—202.

9  For a detailed analysis of the various characteristics see Pfisterer
2013: 334—40.

10 Butler 1970: 456.

11 The dukes of Munich had long cultivated a special devotion to
the Virgin Mary. See, for example, Gasch 2017: 189—92.

XIII

ducal family was a new and far-reaching aspect of Marian
devotion for daily life at the court.!?

Senfl’s Magnificat compositions—unlike the cycles by
his contemporaries Sixt Dietrich and Adam Rener—can be
found today in numerous sources, whether as a complete
cycle or as individual compositions (see Table 1).!3

This great interest, evident in the numerous manu-
scripts, likely served a new market niche.'* This may be at-
tributed to the spread of polyphonic music beyond courtly
institutions, a development that occurred roughly around
1500.1

A more differentiated view shows that Senfl’s Magnifi-
cat compositions were particularly widespread in the Prot-
estant world. This picture is, of course, distorted by the fact
that there are no manuscript corpora from the ‘Catholic
side’ from the first half of the sixteenth century.!® Neverthe-
less, the strong tradition in the Lutheran environment is
probably connected above all with the special affinity of the
representatives of the New Faith for this genre, in which
Martin Luther himself played a decisive role. In 1521, Das
Magnificar Verteutschet vnd ausgelegt was published and
enjoyed such great popularity throughout the German-
speaking world that it appeared in a total of nine editions in
the same year;'” and in the years 1523 to 1526, Luther’s texts
(in German or Latin) for the Magnificat, Vespers, or the
other Cantica enjoyed unbroken popularity. The wide dis-
semination of Senfl’s compositions in central Germany thus
fits in well with Luther’s enthusiasm for this text; indeed it
corresponds to a certain extent to Luther’s translation and
interpretation of the Magnificat in musical terms. But apart
from Luther’s reinterpretation, which above all emphasises
Mary’s realisation of her own human lowliness, Senfl’s set-
tings also filled a repertorial gap in other respects. The cycle
not only offered eight compositions that could be used in
Vespers according to the needs of the liturgical year, but

12 The Magnificat settings by Johann Walter (Magnificat sexti toni;
Magnificar septimi toni) and Stephan Mahu (two Magnificar
octavi toni) in D-Mbs Mus.ms. 43 are imported material.

13 Of the 17 sources known today, only the following five were
known to Theodor Kroyer: RISM A/I S 2807, RISM 15455,
RISM 154916, D-SI Mus. I fol. 26, and D-SI Mus. I fol. 29. See
DTB iii/2: XCII.

14 A similar phenomenon can be observed in Senfl’s and Isaac’s
Mass Proper compositions.

15 I owe this idea to Andreas Pfisterer.

16 The mention of Senfl’s compositions in the Neuburg chapel
inventory from the court of Count Palatine Ottheinrich
(D-HEu Cod. Pal. germ. 318, fol. 22": Magnificat Octo Tonorum.
L. Senfl 4.) provides no conclusive evidence regarding confes-
sional orientation, because the cycle was acquired either before or
after Ottheinrich’s conversion to the New Faith.

17 Four editions were printed in Augsburg by Jérg Nadler [VD16
L 5447; 5448; 5449; ZV 32354]; two editions were published in
Basel, of which one each was printed by Valentin Curio [VD16
L s450] (with a different title than the other prints) and Adam
Petri [VD16 L 5451]; one edition was printed in Vienna by Johann
Singriener the Elder [VD16 L 5452]; and two editions were print-
ed in Wittenberg by Melchior Lotter the Younger [VD16 L 5453;
5454]. For a current view of the figure of Mary in the Protestant
context of the time, see Michels 2025.
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Table 1. Distribution of Senfl’s Magnificat settings

([+] indicates a planned inclusion of these compositions in the manuscript, although for reasons unknown, this intention

was not realized.)

Source Magl Mag2 Mag3 Mag4 Mag5 Mag6 Mag7 Mag8
A-Wn Mus.Hs. 15500 . .

CZ-TRE Graduale no. 35 (o/im 9) . . . . . . . .
D-DEI Georg Hs. 130-133.8° .

D-DI Mus. Glashiitte 5 . .

D-Elass.s. . [o] [o] [o] . . [o] .
D-ERu 473/2 . . . . . . . .
D-ERu 473/3 .

D-Ngm 83795 [B] .

D-ROu Mus. Saec. XV1-49/4 . . . . .
D-Ret EK. Musik 2/3 . . .

D-Rtt F.K. Musik 76 Abth. 11 .

D-SI Mus. I fol. 26 . .

D-SI Mus. I fol. 29 .
D-WGlh ss 2181 . . . . . . . .
RISM 1545¢ .

RISM 15491¢ . .

RISM A/1 S 2807 . . . . . . . .
Total 12 5 4 7 9 8 6 7

also provided a repertoire for which (at least in German-
speaking regions) compositions were only gradually created
from the mid-1530s onwards.

The cycle is first found in D-WGlh ss 2181 as a hand-
written supplement in the first edition of Johann Walter’s
Eyn geystlich Gesangk Buchleyn (RISM A/1 W 167), but how
this music travelled to central Germany remains an open
question for the time being. Senfl’s contacts with representa-
tives of the New Faith are suggested through his association
with Hieronymus Baumgirtner, a prominent supporter of
Luther on the Nuremberg city council. Furthermore, Veit
Dietrich, a close confidant of Luther, actively sought to
provide music for Luther’s theological interpretations, as
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demonstrated by Birgit Lodes in her analysis of the Missa
super Nisi Dominus® Similar to this case, where Dietrich
was aware of the mass and knew that Senfl had promised to
send it to Luther, Luther’s interpretation of the Magnificat
text was also widely disseminated (see above). This suggests
that Senfl’s Magnificats could have been transmitted to
Wittenberg through networks connecting Nuremberg and
the Wittenberg circle which in turn would mean that not
only the dissemination of the Missa but also that of the
Magnificat settings was ‘initiated and directed from a cen-

18 Lodes 2012: 348—51; Lodes 2020: 70.



tral point in Wittenberg.!® In any case, it was Dietrich who
sent Luther a copy of Senfl’s Magnificat in 1537 as a gift
(Plate 1)2°—either because he knew Luther’s affinity for
(Senfl’s) music or as a reminder of Luther’s famous interpre-
tation of the Magnificat at the beginning of the 1520s.
Senfl’s Magnificat settings are treated differently de-
pending on the context in which the manuscripts were used.
Two main intentions can be observed: the first group, which
consists of eight of the seventeen sources, includes the
manuscripts A-Wn Mus.Hs. 15500,2! CZ-TRE Graduale
no. 35 (olim 9),%* D-Ela 40.7-133,22 D-ERu 473/2,24 D-ROu
Mus. Saec. XVI-49/4,2> D-SI Mus. I fol. 26,2¢ D-SI Mus. I
fol. 29?7, and D-WGIlh ss 2181.% In these manuscripts—

19  Ibid.: 71. In contrast to the mass, however, it should be noted that
Georg Rhau was not involved in this publication network for the
Magnificat compositions. Only the print RISM 15454 makes use
of the bicinium from Mag 1.

20 Of this copy, which later passed through the hands of Adam
Gumpelzhaimer to the library of St. Anna Monastery in Augs-
burg, only the partbooks of the discantus, contratenor, and tenor
have survived. Dietrich’s dedication to Luther (Reuerendo Platri]
Dlomino] Martino Luthero | Vitus Diethrich) can be found on
the title page of the tenor partbook (see this volume, Plate 1,
p. XXIII). See De Schepper 2011 and Charteris 2013.

21 Nothing is yet known about the provenance of this manuscript.
Senfl’s compositions (Mag 1, Mag 7) appear in the first part of the
choirbook, which almost exclusively collects Magnificat settings,
while motets form the repertoire in the second part.

22 ‘The provenance of this choirbook from the second half of the
sixteenth century has not yet been clarified. Senfl’s Magnificats
were written down in consecutive order.

23 Although the scribe of D-Ela 40.7-133 intended to write down the
entire cycle, only Mag 1, Mag 5, Mag 6, and Mag 8 were realised.
They are supplemented by two Magnificats by Conrad Rein at
the beginning (Magnificat octavi toni) and at the end (Magnificar
quarti toni).

24 ‘'The manuscript originally came from the Cistercian monastery
of Heilsbronn and was produced by Johannes Hartung (Caspar
Othmayr’s father-in-law). Like the Rostock partbooks, the choir-
book is part of a multi-volume collection of liturgical music that
was organised according to genre. Senfl’s works, which are
preceded by a Magnificat primi toni by Cristébal de Morales,
appear together at the end.

25 'This is a music repertoire organised in four volumes according to
liturgical genres for use at the cathedral and Schlosskirche in
Schwerin under Duke Johann Albrecht I, Duke of Mecklen-
burg-Schwerin. See Kongsted 1997.

26 ‘This manuscript, which was copied by Johann Peuschel for use
by the court chapel of Ulrich, Duke of Wiirttemberg, solely con-
sists of ten Magnificat settings of various composers (two works
each primi toni, secundi toni, ... quinti toni), with Senfl being
the only author to appear twice.

27 This manuscript was prepared by Johann Chamerhueber also for
use by the court chapel of Ulrich, Duke of Wiirttemberg. Senfl’s
Magnificat octavi toni appears at the end of the manuscript, in a
group with Cipriano de Rore’s Magnificat sexti toni and an anon-
ymous Magnificat quarti toni.

28 'This is the earliest manuscript that preserves Senfl’s Magnificats.
It provides a wide-ranging repertoire that also contains songs by
Heinrich Isaac, Senfl, and Thomas Stoltzer, and motets by
Johann Walter, Costanzo Festa, and Jean Richafort.

six of which are choirbooks—Senfl’s compositions are
grouped together, forming a repertoire for Vespers. This
repertoire is often supplemented by works of the same genre
by other composers. In other manuscripts the Magnificats
were included with a clearly liturgical intention. This can be
seen in the two partbooks D-DI Mus. Glashiitte 5, where
Senfl’s Magnificat quinti toni appears in a larger section with
compositions for the Christmas season and was interpolated
with six Christmas carols.?® Especially in the Protestant re-
gion of central Germany,*® adding tropes to polyphonic
Magnificats in the form of songs is a widespread practice,
whereby the songs often refer to the preceding Magnificat
text.>! This custom is particularly well documented for the
Christmas season, but there are also examples for Easter,
Pentecost, and other high feasts of the liturgical year.3? In
D-Ret E.K. Musik 2/3, too, all three Magnificats by Senfl
show a clear liturgical assignment to the church year: Mag 6
is found together with Matthias Eckel’s hymn Festum nunc
celebre and Thomas Stoltzer’s Mass Proper cycle for Ascen-
sion Day; Mag 1 is embedded in the Pentecost section; and
Mag 4 is assigned to the feast of the Holy Trinity, together
with Senfl’s Proper settings for this feast, which expand his
Missa super Nisi Dominus into a missa plena. The two re-
maining partbooks do not allow a clear conclusion: the fact
that Senfl’s Magnificat primi toni is neither included in the
extensive Magnificat section of D-Ngm 83795 [B] nor in
any other of the “Walter manuscripts’ is surprising and sug-
gests a later inclusion of this work as a supplement.?

All of Senfl’s Magnificat compositions follow the same
model: the even-numbered verses are set to music, whereas
the odd-numbered verses were typically performed in plain-
chant or improvised on the chant by the organ. The com-
mitment to a liturgical orientation of this repertoire and the
clearly audible plainchant melody that goes with it seems to
have been the overriding premise for the compositional
technique in Senfl’s compositions: reference to the cantus
firmus is always present and is also evident in the use of

29 'The piece is missing in Kirsch 1961. Schmid 2019 erroneously
describes it as a Magnificat for Eastertide. As the note ‘9 IXbris /
die [sign for Saturday]’ (according to the Gregorian calendar:
Saturday, 19 November 1583) shows, the composition of this
Magnificat was completed shortly before Advent. The Magnificat
primi toni, however, is notated in a group with two other, anon-
ymous Magnificat settings.

30 For an exception to this rule, see Schmid 2019.

31 'The origins of this development, which includes various forms of
interpolation, appeared sporadically in the 1520s, and increased
significantly from the middle of the sixteenth century, have not
yet been researched in detail. Schmid 2019: 109 surmises that it
originated from ‘masses with several cantus firmi as a model for
these troped Magnificats’.

32 See the (incomplete) list of songs at Cook 1976: i, 329—67.

33 'This group consists of the manuscripts D-GOI Chart. A 98,
D-Ngm 83795 [T], D-Ngm 83795 [B], D-WRhk MS B, PL-Kj
Mus. ms. 40013, and PL-Kj Mus. ms. 40043, all of which origi-
nated in Torgau and were copied by or under the direction of
Johann Walter for use at the Pfarrkirche or Schlosskirche.
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strict canons or quasi-canonic texture.>* In each verse of
Senfl’s Magnificat settings, the entire cantus firmus is thus
found either unornamented (in long note values), or slightly
paraphrased.®

It should not come as a surprise that the compositional
techniques used in the even-numbered verses are also used
in or related to the techniques featured in other genres such
as motets, Mass Ordinaries, or Mass Propers. In fact, it can
be assumed that Senfl was very familiar with these tech-
niques, given the liturgical tasks that he had witnessed and
performed on a daily basis in the emperor's court chapel.
However, the sources also show that he had composed only
a few motets up to 15233 and (due to his collaboration with
his teacher Heinrich Isaac) was presumably also familiar
with the production of Proper settings. So, what models
could Senfl have known for his compositions around 1520?
There are no Magnificat compositions by Isaac, and
Josquin’s Magnificat tertii toni—the only piece of this genre
that can be attributed with certainty to Josquin—is trans-
mitted only in D-B Mus.ms. 40021. Whether Senfl knew
this manuscript is doubtful, although not impossible and
the question of which manuscript sources he might have
known can hardly be answered.

In his comparison of Senfl’s Magnificat settings with
those of his contemporaries, Andreas Pfisterer has already
observed that Senfl adheres unusually closely to the psalm-
tone model.®” As he points out, both the movements by
Johannes Martini in the Codex Leopold (D-Mbs Mus.ms.
3154) and Finck’s compositions as well as the movements
from the choirbook D-Ju MS 34 deviate from Senfl’s strict
approach.?® It also contrasts with the approach of Adam
Rener, who composes very freely and favours an accelera-
tion of the voices towards the end of the movement, as well
as with Magnificat settings in the Roman tradition, in
which freely composed beginnings of verses were quite
common. Senfl thus seems to have developed a new, unique
approach for his Magnificat settings, but whether the litur-
gy of the diocese of Freising may have played a role in this,
or whether he was influenced by other, similar works, must
remain an open question at this point.

Pfisterer has also recently explained how Senfl’s poly-
phonic Magnificats were integrated and performed in the
vesper liturgy at the Munich court. In his study of the anti-
phons in connection with the other movements composed

34 Senfl mostly uses a four-part texture. Only in v. 12 of Mag 1,
Mag 5, and Mag 7 does he extend this to five voices (in Mag 1
even with a strict canon). Otherwise, surprisingly, he only uses a
strict canon in v. 6 of Mag 4 (2 4) and Mag 7 (2 5); and only four
of a total of 84 movements are conceived for fewer than four
voices: Mag 1 (v. 10 a 2: D/Ct), Mag 3 (v. 8 4 3: D/Ct/B), Mag 4
(v. 10 2 3: D/Ct/B) and Mag 6 (v. 8 4 2: D/Cu).

35 While at the beginning of the verse the initium of the psalm tone
must be integrated into the polyphonic setting, at the end of the
verse the problem arises of combining the monophonic psalmody
formula with a polyphonic cadence.

36 See NSE 1—4.

37 Pfisterer 2013.

38 Ibid.: 348.
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for Vespers,®® he established that the singing of Vespers was
based on the respective rank of the feast in the church
year:*° on high feasts (Christmas, Easter, Ascension, Pente-
cost, Assumption, Dedication of a Church—ist Vespers in
each case, except Easter), the antiphons, responsory, and
hymn are sung in polyphony (or alternate between mono-
phonic and polyphonic parts). In the first Vespers of feasts
of the next lower level (Conception, 2nd Vespers of Christ-
mas, Epiphany, Candlemas, Annunciation, Trinity, Corpus
Christi, Visitation, Nativity, All Saints’ Day) only the re-
sponsory and hymn are sung for several voices (but not the
antiphons); on the third level (i.e. 2nd Vespers, the octave
days of Christmas, Easter, and Pentecost) polyphonic pieces
are missing and only the psalms are performed in falsobor-
done.

In addition to the outstanding significance of Senfl’s
Magnificat cycle for the history of the genre and for the
New Faith, Pfisterer’s assumption that Senfl established a
new Munich tradition with his Vespers compositions seems
thus to be confirmed. The ‘close interconnections between
function and structure, text and music, rite and art’#! that
become visible here were then to be successfully continued

and expanded by Lasso and his parody Magnificats.

Mostly Plainchant: A Glance at Senfl’s Polyphonic
Mass Ordinaries

Almost all of Senfl’s seven masses presented here in a new
edition are compositions based on the corresponding chants
of the Ordinary of the Mass (polyphonic plainchant Ordi-
naries). Heinrich Isaac had already composed at least 20
such Mass Ordinaries during his time at the Habsburg
court, so that Senfl followed on from his teacher’s work not
only with regard to the composition of the Proper settings,
but also with regard to chant-based masses, thus giving the
ducal court in Munich a late flowering of this type of mass.
The only exception is the Missa super Nisi Dominus
(SC O 8),%2 which is composed on Senfl’s own motet in its
four-part version (SC M 65; NSE 2.29).

Almost all the masses have survived in choirbooks,
which served as performance material for the Munich court
chapel. The compositions were used for the ducal services to
be celebrated during the church year according to rank and
complemented both Senfl’s own and Isaac’s Mass Proper
settings, most of which are to be found in the choirbooks
D-Mbs Mus.ms. 35-38. The Missa paschalis (ii) (SC O 2) is
contained exclusively in the choirbook D-Mbs Mus.ms. s;
the Missa dominicalis (ii) (SC O 4) and the Missa ferialis
(SC O 6) are also copied into D-Mbs Mus.ms. 47, a manu-
script that was probably prepared around the middle of the
century.

39 'These Proper settings, all of which have been transmitted anon-
ymously in D-Mbs Mus.ms. 52, are presumably Senfl’s composi-
tions.

40 Pfisterer 2025.

41 Wiesenfeldt 2017: 3.

42 For details on the transmission and background of this mass, see
Lodes 2012, Lodes 2018, and Lodes 2020.



The only polyphonic plainchant Ordinary attributed to
Senfl that is transmitted outside Munich is the Missa
paschalis (i) (SC *O 1), which is found in a manuscript from
Pirna (D-DI Mus. Pi Cod. VIII; see Plates 18-19). This pre-
viously unknown mass was discovered in the course of work
on the SC and paints a different picture of Senfl as a mass
composer in several respects. The transmission in central
Germany alone seems unusual, but numerous other (liturgi-
cal) works by Senfl can also be found there, in unique tradi-
tions in sources that were created under the influence of the
Reformation. However, the Gloria and Sanctus, for exam-
ple, are conceived for an alternatim performance, a disposi-
tion that is not used in these movements in any of the other
masses (see Table 2). In addition, the cantus firmus is either
present in the discantus, or in quasi-canonic form, as a
plainchant paraphrase, or in imitations by all voices. Not
least because of the fragmentary state of preservation, Senfl’s
authorship can neither be confirmed nor refuted. The choir-
book also contains other works by Senfl such as the motet
Philippe, qui videt me (SC M 84; NSE 4.9) as well as his cy-
cles for the feast of the Ascension (SC P 16; NSE 6.16) and
Trinity Sunday (SC P 21; NSE 6.21). Above all, the mass
is supplemented by an anonymous Introitus, Senfl’s motet
Christus resurgens ex mortuis | Christus ist erstanden
(SC M 16; NSE 3.2), Senfl’s alternatim setting of the
sequence Victimae paschalis laudes (SC P 13f; NSE 6.13), and
the motet Dum transisset sabatum by Josquin Baston to form
a missa plena with the newly discovered Mass Ordinary.
These clues, to which it should also be added that the cantus
firmus used in the mass corresponds to that of Senfl’s Missa
paschalis (ii) (SC O 2; see this volume, no. 10), could there-
fore point to Senfl as the composer of this mass (see also the
Critical Report on this mass on pp. 267—271).43

An overview of Senfl’s surviving Mass Ordinaries shows
a surprisingly large variance in the alternatim disposition of
Kyrie, Sanctus, and Agnus Dei (see Table 2).44 Basically, the
question arises as to which masses were actually performed
alternatim and whether in some cases the polyphonic sec-
tions were sung more than once. The grey colouring is in-
tended to make this clear by indicating the sections in
which the text is fully composed.

The Easter mass Melnicki 1955, no. 39 has the scheme
aaa bbb ccd. Accordingly, the Kyrie of the Missae paschalis
SC*O rand O 2 were probably conceived for an alternatim

43 According to recent research, the Missa per signum crucis in SW'i
attributed to Senfl was probably written by Ludwig Daser and is
therefore not regarded as authentic. Theodor Kroyer (DTB iii/2:
XLVII-LXVIII), Otto Ursprung (SWi, V), Birtner 1942: 53—4,
and Youens 1992: 95 identify this mass as the mass for the dedi-
cation of an altar in Gmund or Tegernsee monastery, which is
mentioned by Pez 1721: iii, pars 3: col. s54. Although this is a
tempting assumption, there is no stringent proof to support this.
The mass for Gmund or Tegernsee could also be another known
mass by Senfl or a completely different mass setting which is now
lost.

44 Of course, Heinrich Isaac’s polyphonic Ordinaries based on
plainchant spring to mind, and yet they are only comparable to a
limited extent because they are more regular in their structure.
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performance. The Kyrie Melnicki 1955, no. 155 (in SC O 3
and O 4, albeit simplified) and Melnicki 1955, no. 144 (in
SC O s, also simplified) show the same pattern. However,
since in Kyrie II section ‘d’ is set to polyphony, a purely
polyphonic performance could be assumed—despite the
two Christe settings, which suggest an alternatim perfor-
mance. The Kyrie of the Missa ferialis (SC O 6) is based on
the scheme aaa bbb aaa’ (Melnicki 1955, no. 217; Corpus
monodicum 217 (16.2)). Here, too, it could be assumed that
no alternatim performance was intended and that the three
polyphonic movements are sufficient during service, not
least because of the various composed repetitions.

In the case of the Gloria, the overview also shows that
an alternatim performance is only certain for SC *O 1 and
for the Sanctus compositions in which the ‘Dominus Deus
Sabaoth’ is missing (i.e. SC *O 1, O 2, O 5, O 6). The ab-
sence of a first Osanna also indicates a disposition for regu-
lar alternatim performance. The notation of the second,
polyphonic Osanna after the Benedictus (SC O 2, O 5, O 6)
would then represent a climactic conclusion to this part of
the mass. In the Missa dominicalis () Lhomme armé
(SC O 3), the Missa dominicalis (ii) (SC O 4), and the Missa
super Nisi Dominus (SC O 8) on the other hand, the second
Osanna is missing, and a repetition of the first Osanna
seems very likely.

The Missa paschalis (ii) (SC O 2) stands out from the
other masses both in its larger scoring for five voices (D1,
D2, Ct, T, B), bringing to mind Isaac’s five-voice Missa
paschale, its broad spectrum of scoring, and its fragmenta-
tion of the Gloria text into small units. It almost seems as if
Senfl wants to emphasise the content of each individual sen-
tence. Certain characteristics of the Gloria text also indicate
that Senfl was trained in a tradition that can be document-
ed in liturgical books as well as polyphonic Mass Ordinar-
ies: in all three masses for the officium maius | minus domin-
icale (SC O 3—s) text variants are used: ‘propter gloriam
tuam magnam’ (instead of ‘propter magnam gloriam
tuam’), ‘Jesu Christe Altissimi’ (instead of ‘Jesu Christe’),
and—in the Missa dominicalis (iii)—the sentence ‘Hym-
num dicimus tibi’ after ‘Glorificamus te’. All these textual
changes can already be found in (south) German manu-
scripts from the turn of the first millennium (for example,
CH-SGs Cod. 339,% fol. 27%) and are documented up to the
sixteenth century.®® However, all three textual alterations
can also be found in the missa dominicalis maius by Senfl’s

45 'The manuscript was copied between 980 and 1000.

46  See, for example, the graduale D-Mbs Clm 4101 from the Augs-
burg monastery S. Crucis (1497), fols. 174"-175" (without rubric),
or the Graduale Pataviense (1511), fols. 182Y—183" (rubric: /n Plenis
Officijs). Further evidence are the manuscripts A-A Cod. 786,
fol. 13" (2nd half of the twelfth century) or A-KN Cod. 588,
fol. 159" (beginning of the fourteenth century). Schmid 1988:
63 n. 29 also mentions two manuscripts from Cistercian monas-
teries in Aldersbach (D-Mbs Clm 2542, twelfth century,
fols. 129"-130") and Kaisheim (D-Mbs Clm 7919, thirteenth cen-
tury, fols. 143"-144").

DTO 163.5



XVIII

Table 2. Text division and scoring in Senfl’s Mass Ordinaries
(Pieces marked with ‘+ are designed with at least one canonic voice. Numbers show the vocal parts for each section.)

SC*01 SCO2 SCO3 SCO4 SCO5 SCO6 SCO8

Kyrie 4 4
Kyrie 4 5 4 4 +4
Kyrie 4 4
Christe 5 4 4 +4
Christe 4 4 4
Christe 5 4 4 4
Kyrie 4 4 4
Kyrie 4 5 4 4
Kyrie 4 4 4

Gloria in excelsis Deo
Et in terra pax hominibus bonae voluntatis. 5 4 4 4 4
Laudamus te.

Benedicimus te.

Adoramus te.

Glorificamus te.

[Hymnum dicimus tibi.?]

Gratias agimus tibi ....> 4 5

Domine Deus, Rex caelestis, ...
Domine Fili unigenite Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi ... miserere ...
Qui tollis peccata mundi ... suscipe ...
Qui sedes ad dexteram Patris ...
Quoniam tu solus sanctus. 4
Tu solus Dominus.

Tu solus Altissimus. 4
Jesu Christe.

Cum Sancto Spiritu ...

Ea SN
(S8}

IS

IS

IS

IS

[V, VI SRV, I NS VNN

Credo in unum Deum
Patrem omnipotentem ...
Et incarnatus est ...
Crucifixus ...

Etin Spiritum Sanctum ...
Et vitam venturi ...

AR
SN

d 5 4

5 *3

Sanctus, Sanctus, Sanctus ...
Pleni sunt caeli et terra gloria tua.
Osanna in excelsis.

Benedictus qui venit in nomine Domini. 4 5
Osanna in excelsis 5 4 5

[FENEEEN
[FENEEN

5

[ NI NN
EENIT NN

Agnus Dei ... miserere nobis. 5 4 4 4
Agnus Dei ... miserere nobis. 4 5 4 *4 4
Agnus Dei ... dona nobis pacem. 4 4

This sentence only appears in Missa dominicalis (iii) (SC O s).

Missa dominicalis (i) L'homme armé (SC O 3) | Missa dominicalis (ii) (SC O 4) | Missa dominicalis (iii) (SC O s): ‘propter gloriam tuam magnam’.
Missa dominicalis (i) L' homme armé (SC O 3) | Missa dominicalis (ii) (SC O 4) | Missa dominicalis (iii) (SC O s): ‘Jesu Christe, Altissime’.
Missa paschalis (i) (SC*O 1) | Missa dominicalis (iii) (SC O 5) / Missa ferialis (SC O 6): without ‘Dominus Deus Sabaoth’, which should be

sung in monophony or improvised by an organist.

a o o
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Table 3. Ferial Masses in Choirbooks of the Munich Court Chapel

Composer D-Mbs Mus.ms.  Date of Origin®  Title
1 Anonymous 65 1520s without heading
2 [Heinrich Isaac] 39/26/33 1520s without heading / Missa Ferialis® | without heading
3 Ludwig Senfl 37147 1531/ 1550s L. S. | Feriale . L . Senfl.
4 Marttheus Le Maistre 42 1550 Missa in Feriis. Math: le Maistre
5  Ludwig Daser 47 1555 In feriis Quadragesimg. Lud: Daser.
6 Ludwig Daser 18 1560 Lu: Daser. Vnulm] feriale®
7 Anonymous 51 ¢1565-70 without heading
8  Orlando di Lasso 2746 1565 Orlando di Lassus. Feriale.4
9  Orlando di Lasso 54.3 ¢1570 orlandus de Lasso In Quadrag:|esima) de Feria®
10  Orlando di Lasso? 54.4 1570 Missa 2da Canitur die Mercurii in Septimana Sancta®

The approximate dating of the choirbooks is based on KBM s/1.

The classification can be found on the cover page.

o Ao o

a bassus.

The classification can be found on the front cover of the choirbook.

On fol. 216" the addition Haec Missa in septimana sancta canitur die Martis can be found. This remark probably dates from a later time.
This addition probably dates from a different scribe. The original two-part ‘Pleni sunt caeli’ was supplemented by an additional tenor and

f  This addition is probably by a later scribe. The original two-part ‘Pleni sunt caeli’ was supplemented in the seventeenth century (scribe:

Michael Schampéckh) by an additional tenor and a bassus.

former colleague Adam Rener (RISM 1541%; D-Rou Mus.
Saec. XVI-49).47

With the Missa ferialis (SC O 6), which is sung without
Gloria and Credo due to its use on weekdays, Senfl evident-
ly takes up a tradition that was probably cultivated in
monophony until the composer’s arrival in 1523. Due to the
lack of liturgical music books this tradition cannot be prov-
en, and it only becomes first visible in the polyphonic works
by Senfl and his colleagues. An overview of all the surviving
choirbooks of the Munich court chapel makes it clear that
over the decades, ten ferial masses were included in sources
of the Munich court chapel (see Table 3) and were frequent-
ly sung during the liturgical services, as the numerous re-
pairs to the right and bottom margins show.

47 With Isaac, only the section Jesu Christe Altissime’ appears in
his Missae solenne 3 5 (D-Mbs Mus.ms. 3) and the Missa solenne
A 4 (A-Wn Mus.Hs. 18745, D-Mbs Mus.ms. 47). The other text
alterations are missing, as they would not have been performed
in polyphony.

48 Weaver 2004: 97—9 claims that the plainchant melody of the
Kyrie from Senfl’s Missa ferialis is identical to the Kyrie sections
of the anonymous ferial masses in D-WRhk MS A, fols. 179¥-180"

The masses vary regarding their alternatim structure, but
the plainchant used in the Sanctus and Agnus Dei of all
these mass settings can be identified as that of Mass XVIII
of the Graduale Romanum. The situation, however, differs
with the cantus firmus used in the Kyrie. Contrary to re-
peated assertions,?® the Kyrie of Mass XV of the Graduale
Romanum (1957), p. st*, shows only a certain similarity
to the version set to music by Senfl and his Munich col-
leagues. As Joachim Huschke has shown, a variant of the
plainchant can be found in the post-Tridentine Freising
Graduale Romanum (Ingolstadt: Elisabeth Angermair,

([Missa) Feriale) and fols. 184Y—18s" ([Missa] Aliud Feriale). How-
ever, this is not the case.

49 SW i, 113 and 116; Wagner 1913: 355; Hermelink 1964: VII;
KBM s5/1: 163 with reference to Hermelink 1975: XLVI and 302.
Schneiders 1953: 92 already points out that a relationship with
Mass XV of the Graduale Romanum cannot be assumed. In
D-Mu 2° Cod. Ms. 156 (‘Moosburger Graduale’), in Melnicki
1955, as well as in the Graduale Pataviense (1511), the plainchant
cannot be found either.
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1618), pp. 145—6,°° but its rich ornamentation contrasts with
the simpler form in the Munich ferial masses.>! Regardless
of the tonal repetitions in Daser’s mass in D-Mbs Mus.ms.
18, the cantus firmus is completely identical in eight out of
ten mass settings and is therefore probably the melody used
in the diocese of Freising for the weekday masses in the
yearly cycle (see also the Critical Report on this mass on
pp- 286-8).>2

Three exceptions confirm this rule: firstly, the anony-
mous mass in Mus.ms. 65. The reason is that the manuscript
was probably neither prepared for the Munich court nor
copied there. Together with the manuscripts Mus.ms. s1o
and Wolfenbiittel Cod. Guelf. A Aug. 2°, it forms an early
group of sources that presumably came into the holdings of
the Munich court chapel when Senfl took office.® Second-
ly, Isaac’s mass, which has survived in three choirbooks, but
was also composed outside Munich and for imperial servic-
es. And finally, Daser’s mass in Mus.ms. 47, a choirbook
which was certainly copied for the Munich court. The rea-
son for the different cantus firmus in this mass lies in the
liturgical use, which—as can be seen from the designation
of the mass as in feriis Quadragesimae—was intended for
services during Lent. This in turn demonstrates that around
the middle of the sixteenth century services were celebrated
with polyphonic music at the Munich court during Lenten
season.

Two masses stand out in Senfl’s mass repertoire for sev-
eral reasons: his Missa super Nisi Dominus and his Missa
dominicalis (i) L’homme armé. Firstly, it should be noted
that only these two masses provide a polyphonic setting of
the Credo text. This is all the more remarkable as the Missale
Frisingense (1520) prescribes the singing or praying of a
Credo on feast days, but such a polyphonic setting is miss-
ing in the other masses.>® This suggests that either the
Credo was performed in plainchant (possibly in alternation
between singers and improvised organ music) or that the
manuscript D-Mbs Mus.ms. 53 was consulted when neces-
sary. It contains 18 Credo settings (13 by Isaac, three by
Antoine Brumel, one by Pierre de la Rue, and one by Loyset

50 VDi7y 12:121739W. See Huschke 1940: 178.

51 Asacomparison of Senfl’s Proper settings with other books (such
as the Graduale Pataviense) has shown, the plainchant versions of
the diocese of Freising are probably less melismatic in principle.
Gasch 2013: 232—6; see also the critical commentaries on the
Propers in NSE 6 and NSE 7.

52 Two further ferial masses were composed by Anton Gosswin
(D-Mbs Mus.ms. 77) and Jacobus de Kerle (D-Mbs Mus.ms. 78),
but these were written for the Jesuit church of St Michael in
Munich and are therefore not part of the court chapel’s reper-
toire.

53 'The book shows the Bavarian coat of arms with crest on the front
cover, framed by a collar of the Order of the Golden Fleece.
Duke Philipp von Pfalz-Neuburg (1503—48) was the first Wittels-
bach member of this order from 1531. Kérndle 1997: 321—2, how-
ever, assumes that Wilhelm IV was the original recipient and
that the death of Emperor Maximilian I in January 1519 would
have prevented his admission to the Order. On the Wolfenbiittel
choirbook see Gasch 2021 and Nelson 202s.

54 Missae Frisingense (1520), sig. [A 8]".
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Compere) and could provide polyphonic music in such in-
stances.

The existence of a polyphonic Credo in the two afore-
mentioned masses thus seems to be motivated by the unu-
sual background to their composition and the special occa-
sions for which these compositions were prepared: Birgit
Lodes has suggested that the Missa super Nisi Dominus was
composed for the wedding of Anton Fugger and Anna
Rehlinger (Augsburg, 1527).>% The L’homme armé mass, on
the other hand, in which Senfl takes on the special chal-
lenge of presenting two cantus firmi at once,’® was probably
composed in connection with Emperor Charles’s V visit to
Munich 10-14 June 1530 (i.e. from the Friday after Pentecost
to the Tuesday before Corpus Christi),>” and where an op-
portunity presented itself on Sunday, 12 June 1530, when the
emperor heard High Mass in Munich’s Frauenkirche.>®
There are several reasons in favour of such an assumption:
not only were L’homme armé masses usually intended to
symbolise the universal validity of the ruler and were per-
formed at official ceremonies.® While Mary Tiffany Ferer
(Ferer 2012: 214—19) tried to demonstrate, that Charles V
had established a tradition of L’homme armé compositions
at his court, Birgit Lodes (Lodes 2025a) convincingly argues
that Senfl’s mass may have been the first of the L’ homme

55 Lodes 2012: 383—5; Lodes 2018: 253—7, stating that the mass can
be perceived intertextually as a Christological interpretation of
the Psalm; Lodes 2020. Otto Ursprung (SWi: V) on the other
hand, assumes—unconvincingly—that it was the extension of
the Neuveste in Munich that prompted the composition. On the
transmission in RISM A/I S 2811, see Ropchock Tierno 2018.

56 Lodes 2025b.

57 Lodes 2013: 208; Lodes 2025a. The mass would thus have been
one of several compositions by Senfl that accompanied the em-
peror’s journey in this early summer. The visit to Munich, during
which Wilhelm IV also presented his first cousin once removed
with the Residence’s new pleasure garden, modelled on Italian
designs, was just one of several stops on the emperor’s journey to
the Imperial Diet in Augsburg via Mantua, Peschiera, Rovereto,
Trento, and Innsbruck. Music—not least that of Ludwig Senfl—
accompanied the emperor from Bologna back to the Holy
Roman Empire and could be heard at the various stops along the
way. The anonymous imperial motet Martia terque quater
(SC *M s54; NSE 4.7), attributed to Senfl, was probably already
performed in Innsbruck, and in Augsburg the Imperial Diet was
opened with Senfl’s psalm motet Eece guam bonum (SC M 38;
NSE 1.20).

58 He was accompanied by his brother, King Ferdinand I, the nun-
cio Vincenzo Pimpinella from Vienna, who was accredited to
Ferdinand, the papal legate Cardinal Lorenzo Campeggi, the
cardinals of Salzburg, Liége, and Trento, three archbishops, two
bishops, two ‘or three’ counts palatine, as well as other Spanish
and Polish clergy, and Spanish and German nobles with around
560 horses. Upon their arrival on 10 June, the emperor and his
entourage were welcomed with a special spectacle with fireworks
and a staged manceuvre, which Hans Sebald Beham captured in
a panoramic woodcut printed by Nikolaus Meldemann in
Nuremberg. Stahleder 2005: 76—7; for the print, of which only
one contemporary hand-coloured copy is currently known, see
Stewart/Roberts 2016; for contemporary accounts, see also
Kelber 2018: 169—76.

59 Long1996.



armé compositions for the emperor and that this idea subse-
quently was carried on by Morales. Lodes bases her assump-
tion on the fact that Wilhelm IV staged a military display
for Charles V’s visit, which also included the unusual inclu-
sion of this characteristic secular melody into the liturgical
music of the Munich court chapel, which was otherwise
based exclusively on monophonic plainchant. The melody
of the armed man, which metaphorically refers to Charles 'V,
was thus made audible in the liturgy.

It remains uncertain to what extent Senfl possessed
compositional freedom in designing the Mass Ordinaries,
and whether the observed variance in performance practices
is attributable to the liturgical customs of the Diocese of
Freising or a specific liturgy of the Munich court. In any
case, the extant sources from the diocese of Freising are
silent on the performance of the liturgical services. The
question of the involvement of the organ during the singing
of Mass cannot be answered for the time being either and
we can only speculate for now. It is, however, reasonable to
assume that if organ music was involved, the sections not
set to music were improvised on the given plainchant melo-
dies by the organist. Can we therefore assume that—as with
Vespers—these parts were sung on high feasts, but impro-
vised by the organist on lower feasts (officium minus domin-
icale or feriale)?®® The fact that Wilhelm IV initially took
over almost the entire musical staff after the death of his
father Albrecht IV (including the organist Paul Paumann,
son of the organist Conrad Pauman), and that organists
such as Thomas Hofhaimer (a nephew of Paul Hofhaimer),
Jakob Meuerl, Hans Schichinger the Elder,®! and his son
Hans Schichinger the Younger remained in close contact
with the Duke until the latter’s death in 1550, gives reason to
assume that improvised polyphony was part of everyday life
in the church services of the court chapel.%2

In any case, the works of both genres presented here—
the Magnificat settings and the Mass Ordinaries—bear im-
pressive witness to the lively cultivation of music and the
‘daily service’ of the Munich court chapel, a routine that
was to be taken up by Senfl’s successors and continued in
the same way.

60 Pfisterer 2025.

61 Schichinger is also listed as an organ builder and composer.
Count Palatine Ottheinrich sent his organist Michael Wiinnckler
to him as an apprentice.

62 See the entries in Brinzing 2006: 21, 38, 40-1I.
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XXTII

PLATES

Plate 1. Ludwig Senfl, Magnificat octo tonorum, title page of the tenor partbook of the copy in B-Br, once owned by Martin Luther
(with kind permission).
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Plate 11. Ludwig Senfl, Magnificat sexti toni (SC Mag 6; vv. 2 and 4), D-WGlh ss 2181, fol. 76" (with kind permission).
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Plates 12-13. Ludwig Senfl, Magnificat sexti toni (SC Mag 6; vv. 2 and 4), D-Rtt F.K. Musik 2/3, bassus (fol. 13")
and discantus (fol. 14") (with kind permission).
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Plate 22. Georg Rhaw, Opus decem missarum (RISM 1541Y), sig. Ar', title page of the tenor partbook
(copy: D-KI; https://orka.bibliothek.uni-kassel.de/viewer/image/1427111953676/24s/).
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https://orka.bibliothek.uni-kassel.de/viewer/image/1427111953676/245/

&

Plate 23. Ludwig Senfl, Missa super Nisi Dominus (SC O 8; Kyrie), D-Ngm 83795 [T], fol. 79" (https://dlib.gnm.de/item/Hs83795-1/165).
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